
Excerpts from reviews on his stage directions 

 “Lohengrin”  in Dessau, May 1995 

as part of the film “Mr. Hitler’s Religion”

Prof. Dr. Erika Weinzierl, Institute for Contemporary History, University of Vienna, November 8, 1995 in a letter[ exerpts]  to the ministery of Austrian Culture in connection with the presentation of the film on September 8,1995 on ORF 2 ( 2.Austrian TV Program):  

“ … The contemporary film documentary [Mr. Hitler’s Religion ]  is of special attraction thanks to the integration of Gottfried Wagner’s provocative stage direction of “Lohengrin”. [This documentary] is on a high educational level...Altogether, I surely can recommend the film “ Mr. Hitler’s Religion.”

As stage direction in Dessau /Halle 

Das Orchester( The Orchestra), Germany, September 1995
“Gottfried Wagner was able to transform the almost too well known and often ironically viewed Romantic era into a fully convincing concept with truly  exciting imagery which gave the opera a new dimension and a worrisome actuality. Two worlds: on one side the bright one of the Grail, represented by Lohengrin, on the other the dark one of Ortrud which battles the world of the Grail and the state of King Henry. But is the world of the Grail “good” and the other one “bad”? The ...“bad guys” are the many followers of  Ortrud. They ap-pear as a powerful counterforce when confronted with the followers of the Grail . This play for power is directed beautifully. Until nearly the end, the spectator does not know who will win the fight...In such a global play for power , the kidnapped ...Gottfried is nothing but a toy of these dominating groups...The victory of the white group costs the life of ... Elsa...Gottfried, only briefly mourning for her,  is taken ... in the end by the drive for power. This concept is realized sensually and with clear, even sometimes  symbolic theatrical means...well balanced, never with useless  movements, leaving the  singers space and time to develop the music . “                                                                                                      Ulrich Drüner        

Süddeutsche Zeitung, September 9, 1995

...” Gottfried Wagner, the great grandson of Richard Wagner , has recently directed  “Lohengrin” in a way that critically examines the content of the libretto. He interprets it as an opera of redemption closer to a German knight as  messiah  who prophesies a victory against the East and a new German Reich...”  
Gondrom’s Festival Magazine, Bayreuth , July 1995
Gottfried Wagner does not joke. His theoretical comments on Richard Wagner and  “Lohengrin” have not only been written down but are now put into  theatrical reality. The great grandson [of Richard Wagner] tries out couragously a new, extraordinary and critical interpretation of the work and the composer... He takes Wagner seriously and radically word by word: this hypocritical nationalistic mist of the German land, German Reich and German Sword until the bitter end...To make us understand this story of power and abuse of power, Gottfried Wagner has invented a figure who dominates right from the beginning [the scene] : a mute bishop is the symbol for the perversions of a totalitarian system. On the other side, one sees the leader of the sect, Ortrud, who also desires to come to power without any scruples in a male chauvinist world... Again and again rituals of power: marching about, gestures of  mass manipulation remarkable close to Hitler’s salute, scenes of vows and cults of  swords, finally even a kind of dome of light like during the rallies at the Nürnberg Nazi party meetings.”  

    Rheinischer Merkur, June 9, 1995
For Wagner’s  great grandson  Gottfried, who lives in a critical distance from his Bayreuth clan, the prince of the Grail Lohengrin is not a hero who brings light. He does not trust in the  history of his family, Germany and  in  self-declared prophets. He sees this work in the context  of the conflict between opposing but equally totalitarian systems. He is able to show this in a logical and extraordinary way. 

Frankfurter Rundschau, June 8, 1995
Gottfried Wagner has the courage to look back at  the past with anger: a “Lohengrin”,  seen with the eyes of the later work, “Parsifal”, with its pseudo-Christian theory of redemption, with its sterile world of men and hate for women. Kundry is rehabilitated by Ortud to make “Lohengrin” a loser”.                                                                        Andreas Hauff

Neue Züricher Zeitung, May 24, 1995
Gottfried Wagner has never held back from lampooing against the Bayreuth cult of [Wagner]  ...The white world of the Grail and the black one of Otrud and Telramund are for him two exchangeable totalitarian systems. Like a leader of a sect, Ortud celebrates her black masses... Like a relic in the shrine of the grail, the earthly guardians of the Grail conserve and worship the sword...The chauvinistic element  is for the stage director the essence  of the opera. He shows Lohengrin as a inhuman party functionary who obeys only  the dictates of state and suppresses personal feelings...The booings at the end were pointed only to the stage director. But they were most of all from the Bayreuth delegations.                                                                  Georg Friedrich Kühn  
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