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How to confront today the Music Theatre of Weill and Brecht?
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In Songspiel Mahagonny Weill and Brecht present a world in which the myth of the Judeo-Christian God is already broken and destroyed. The source of the authors' inspiration is bourgeois society. They see Mahagonny as a Dance of Death in the mediaeval travelling theatre tradition of a dead god. The social reality in Songspiel Mahagonny is ever a demonstrative one: with the hoped-for cure from the zi-zi-zi-zi-zivilis of the men (Nr.l) not only syphilis but also civilisation is shown as a sickness. The male search for pleasure is contrasted with the naked battle for survival of the women. Both groups are drawn by the illusion of the beautiful green moon of Alabama, as a signpost pointing the way to the praised city of Mahagonny (Nr.l + Nr.2). Life in this dream city proves to be a pleasurable game of loss with preprogrammed rules, in which everyone eventually loses their skin (Nr.3). With the Benares Song (Nr.4) the destruction of all metaphysical values is celebrated as the deconstruction of the Old Testament myth of a Babylonian city. One ends up finally in the "cheap saloon of the loving God" (Nr.5) in which God the Father appears and threatens the penalty of hell-fire, but to no effect: the horrors of the world have long since overtaken the horrors of hell, turning the latter into an anachronism. Brecht and Weill present hell here to the eye and the ear as the secularised imaginative world of the spiritually sick, who as associates believe they can set aside the "anarchy of bourgeois society" through a revolution. But the revolution of those deprived of their rights is revealed as a mere brain-fever (Epilogue): Mahagonny is "only a made-up word", and the hopes which like chips on a gaming board have been set on it, turn out to be worthless blanks. 

On Weill's and Brecht's Songspiel Mahagonny

by  Gottfried Wagner

Before I shall discuss Weill’s and Brecht’s Songspiel Mahagonny, a short introduction to the Music Theatre of the Republic of Weimar

Weill’s and Brecht’s SONGSPIEL MAHAGONNY"

 [ Slide 1  : Weill and Brecht 1927 ]

The co‑operation of Kurt Weill  and Bertold Brecht started in 1927 and created between 1927 and 1933 their six stage works: 

SONGSPIEL MAHAGONNY in 1927,

THE THREE PENNY OPERA in 1928,

HAPPY END in 1929,

FALL AND RISE OF THE CITY OF

MAHAGONNY,

THE YES SAYER in 1930 and

THE DEADLY SEVEN SINS OF THE PETITS

BOURGEOIS in 1933.

The cooperation of  Weill and Brecht is characterized by  a  certain  continuity  that concerns form, content and topic. 

Brecht discussed social‑economical aspects to charac-terize  capitalistic  society  as an order of exploitation  in  which  organized  crime is only a special case, in comparison with the primitive form of  exploitation  of  the  human being. This is not only valid for the  THREE  PENNY OPERA but also for the OPERA ‑ and  the  SONGSPIEL MAHAGONNY  and THE SEVEN DEADLY SINS OF THE PETITS BOURGEOIS.

On the basis of these topics of Brecht,  Weill created his means  as a composer:  the musical alinenation  which  was  oriented  on  Brecht's effect of alienation but  did never give up its musical independance and his  thought  on social problems which did not correspond to  Brecht's  constantly increasing Marxistic point of view.  Weill, as a man with social consciousness, never  agreed with any totalitarian ideologies. 

Weill's idea of alienation

Weill used two possibilities of musical alienation. On one side, he alienated  the common traditions of serious music,and on the other side,the light music of his time.  Both  possibilities  are  not as-sumed directly but form only a part of the transformation of his musical material.  For Weill,  these two resources of material did  not exist as irreconciable contradictions.  By  giving  both  the  serious and light  music  equal rights in his musical material, Weill showed that this  division was not any longer tolerable. He put in  question the class‑bound prejudices that concerned  musical taste of all social classes. By doing so, he started to  overcome them. It was one  of  Weill's achievements  having introduced  the  socalled  light  music into  opera and having  interested  a  new  public in this way, who normally never went there. With the general view of Weill's alienation, I also must discuss the comprehensibility of this sophisticated technique.  Weill risks being misunderstood because his music demands a high level of musical education. In other words: sublime knowledge of the traditions of serious and light music is the basis  for  understanding the dramaturgical motivation  of  Weill's composition. Even by finding out all  the  parts of  alienation and their technical know ‑ how  in the  scores, there will never be only one interpretation because Weill gives,  with his sophisticated choice  of musical material, which includes  all  mu-sical means  like tonality,harmony, rhythm, instrumenation etc., the key  to different interpretations. Besides  this basis for under-standing the different traditions  of  serious  and light music, there was always  the  tendency  to misunderstand the  use of the  two  musical resources. I repeat: Weill had no preference  among  them.  He used them to reach all types of spectators,  independently of social background. 

Far  away from political opportunism was the creation of the "Songspiel Mahagonny " which is in its unique quality worthwhile discussing in detail. 

Songspiel Mahagonny

Let's hear again some bars of the refrain to order to enter in the spirit of this score. 

Music 1 : "O moon of Alabama" [0:56]

Melancholy hovers over the "Alabama Song" and "The Song-spiel Mahagonny "composed in 1927.It corresponded to the feeling of being alive for both guys who were at this time not even in their thirties. This feeling of being alive was followed by the creative analysis and artistic transformation in the common work  to whose content Brecht noted: 

" Life is  shown  in  the bourgoise anarchy. The excesses  of  the money minded society appear in the songs less as a social evil, but more as a drug to make forget  misery in the world."

[ S 2 : sexy girl on the sofa, BB S. 137]

[ S 3: Sander 231 oder BB S. 223 ]

In other words: Brecht puts the self alienated man in the centre of his "Mahagonny poems" and develops with them a piece of his own experienced disillusion for the city. He referred it also to Berlin of the twenties which were not at all only"golden". One already finds in his plays " In the cities' jungle " of 1923 and " On the life of the citypeople " of 1926 the topic of depression of the city. 

[ S 4: Das Theater der Weimarer Repubik, S. 685]

On Weill’s development  

[ S 5 : Weill 1924 ]

Weill's development differs. First he gave proof of himself only in instrumental pieces like the "Concert for violine and brass orchestra "of 1924 of which also the end of the third movement "Allegro molto,un poco agitato " is still without the typical melodic shaping of his later works: 

[ M E 2: Violin concert, end 3.mov.[2:01]

After having succeeded with instrumental works, Weill discovered his proper domaine as a composer: the music theatre. He began with "The Protagonist", a one act‑opera after Georg Kaiser's expressionist tragedy. What is remarkable in this work,is his way of blowing up the traditional tonality and confrontation with the ro-mantic elements of opera.The second and third varation in the first pantomine, which expresses the serenade of the husband to the girl and the wife's threat to them, brings it to our ears:

[ME 3:beginning of the 1. pantomime" and 3.Varation [1:28] 

Weill's decision to begin to transform Brecht's " Mahagonny Songs " in March 1927 in a scenic play, corresponded to his desire to compose literay texts for music theatre and to his own melancholic feeling of being alive during his Berlin years. 

There is no other stagework of their six common works in which Brecht and Weill came so close as artists like in "Songspiel Mahagonny ". Theoreticial discussions for the sake of superficial ideologies were excluded by the given content. Brecht's later theory of the epic theatre under the marxistic doctrin did not at all correspond to Weill's ideas of a contemporary music theatre. Here is one reason why they did not continue to work after 1933. In other words: "The Songspiel" is a drug to make one forget the evil world and selfalienation is the topic for Weill and Brecht here. 

On the Songspiel “ Mahagonny ” 

Nr.1 

[ S 6: men walking to Mahagonny (Sander 15 ) ]

Let's be more concrete and discusss the first part, the prologue, number one of the "Songspiel". Brecht indicates here the following action: 

"Four men arrive with suitcases, and sing of their in-tention to travel to Mahagonny, where everything is beautiful."

[ 1.text reading: Nr.1: Off to Mahagonny :[0:49]

A revolver shot provokes the "Fortissimo" of  the orchestra  till the singing starts with its "piano" of the first verse of a quotation of a refrain which is to be understood as the intonation of German romanticsm. The added solo of the clarinet or saxophone which introduces the refrain creates an arbitrary abrupt transition to a quotation known by every opera lover: 

 [ ME 4: S. Mahagonny Nr.1 till bar 25 [O:35]

How different Weber braids his crown for the virginal bride in his opera "Der Freischütz ": 

[ ME 5: Freischütz Nr.14 [0:53]

S 7 and 8  ( Weber and scene of Freischütz) 

But this moment of prewedding joy in Weber's sense is directed by Weill in other paths by changes in the orchestration, melody and rhythm: instead of the refrain of the virgin bride folksong one hears the lusty verses of horny men who do not wait for the virgin bride Agathe and the "happy end" in church but for hot hookers to be satisfied sexually. 

The following "Little March" in second‑dissonances illustrates the walk to the Mahagonny brothel. Bye, bye German Roamticsm and Christian sexual morals! 

 ME 6: Songs.Nr.1 bar 22 till end [2:31]                                                                                                                                                                    

S 9: BB 127 

Nr.2     

[ S 10: BB S. 217 ]

Brecht comments on the stage entrance of the hookers for the second song, the “ Alabama Song " as follows: 

"Two girls enter. They are disillusioned with their old world, and hope to find material happiness in Mahagonny."

[  2.text reading of Nr.2: Alabama Song [0:35] 

Weill uses the structure of verse and refrain of the poem, to express the emotional selfalienation of the girls. The verses refer to the brutal reality of prostitution seen from the female point of view. Weill uses speach song (Sprechgesang) for it without any tension created by rhythm and melody. He changes to melodic large arches and corresponding rhythm.

[ ME 7: Nr.2 (the whole piece)  [2:40] 

Nr.3 

Part 2: Nr.3:Life in Mahagonny:

S 11/ BB S.216 : men smoking

In the second part of "Songspiel" Brechts tells about "The Life in Mahagonny" and gives the following plot: “ The four men enter, smoking and drinking.They complain of the high cost of living in Mahagonny, and play a game of poker ".

3.text reading of Nr.3: " Wer in Mahag. blieb" [1:09] 

The introducing music of action, Nr.3a, anticipates‑ in its atonal tendences not only " life in Mahagonny ” but also the coming chaos there:  

 [ ME 8: Nr.3a [O:40] 

 The text of the third song, with its very brief verses at the end of the refrain aludes on one hand the impoverishment of the people and on the other hand it shows its dependence of money, Whiskey and sex. Weill expresses for that reason the (speachsong) words " Dollars, Whiskey " in a roaring Sprechgesang. 

9.musical example:Nr.3 till bar 93   [1:36]

Listening more precisely to the transition of the third and forth refrain, a long pause indicates the change of the wild Mahagonny world to a seeming sane world of petits bourgois in a divine order. But this sane petit bourgois world proves to be immedidately fragil and ends up in an aggressive " Fortissimo " of the male voice quartet to the words: " But they don't feel satisfied ". This number ends, instead of an exploding revolt, with "a capella‑hum-ming chorus of the men as a threatening expression of repression of highest agression. 

 [ MB 10:Nr.3, bar 94‑123 [1:14]

Nr. 4 

 [ S  12: unemployed workers , BB S. 221 ]

Brecht continues consequently the description of the plot of Nr.4: 

" The men and the girls meet in a bar in Mahagonny. Life in the city has not come up to expectations. They wish to go somewhere else.‑ Benares for instance. But they open their newspapers and read that Benares has been destroyed."

[ 4.text reading of  Nr.4: Benares Song [O:58] 

The introducing imstrumental 33 bars as a musical key of city‑action is interrupted by the theme of the trumpet which shows the mood of the whole number: the complete resignation which  expresses itself with the words: " Where shall we go ? " 

 [ ME 11: Nr.4a and Nr.4 [5:27] 

Nr. 5 

The story of Nr.5 is as follows: 

" One of the men, Jimmy, plays the symbolic role of "God" in Mahagonny: symbolic not so much of devine authority, or even of guilty conscience, as of man made authority. That is to say: " Man creates his gods in his owm image". The other inhabitants of Mahagonny threaten the " new arrival, and after questioning them, orders them to hell. 

S 13: Giani B. Garden

But they are already there. Protest marches are staged in Mahagonny and the city goes up in flames: the plunderers are plundered."

S 14: BB Nazis- S.226

S 15: BB Kommunisten S.232

5. text reading of Nr.5: God in Mahagonny [1:37] 

Weill anticipates the revolt against the Mahagonny authorities with the choral in distored instrumentation and free chromatic suspensions which he makes dance to a waltz of the revoltionaries in the second refrain.  " Tremulo ” and the "molto agitato mood " as well as the sound of bells, do not help to overcome hysteries. Weill increases the composed roaring with a spoken shouting for the revolt. 

ME  12 :5a and 5 till bar 123  [5:03]

Weill quotes clearer and clearer with the " Furioso " in the orchestra "The International anthem" which gets lost in falling thirds in a senseless chaos. Revoltion does not happen. 

ME 13: Nr.5, bar 124 to 159 [O:55] 

Nr. 6

[ S  16: picture of a Mahagonny set on stage of 1927 

Brecht hardly gives any comment to number 6: 

"As the curtain falls, one of the girls tells the audience that there is no such place as Mahagonny “. 

6.text reading of Nr.6: Aber dieses ganze M. [O:18] 

Weills' musical comment is much more significant than Brecht's. He contrasts the introducing song of Charley  with overdone accents and in the "forte" with a " march ‑ rythm" which ends up in a pause:

M E 14 : Nr.6/ bar 1 ‑24  [O:57]

The march rythm is followed by the " allegro moderato " rhythm from the first number of the" Songspiel" using in changing flow repeated pauses and speech‑song (Sprechgesang). The decodification of this musical material gives the key to an interpretation of the whole "Songspiel".  The Sprechgesang to the words " But Mahagonny does not exist, for Mahagonny never occurred, for Mahagonny is only a made up word ", and the changes of the " allegro moderato "  to the varied " alle-gro‑non‑troppo " rythm points out to Nr.1 which means the everlasting return of Mahagonny as a vicious circle. In other words: Mahagonny remains a drug to make the world forget about misery. 

ME 15: Nr.6/bar 25‑43 [ O:48]
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Songspiel Mahagonny

Workshop play script by  (c )   Gottfried Wagner  

8.12.99 

Scene  before the prologue

The Theater director:

Ladies and gentlemen, tonight we will present you " the Songspiel Mahagonny " , a music theatre play in three parts by playright Berthold Brecht and the composer Kurt Weill. 

The first part is the prologue with the songs " Off to Mahagonny "  and the world famous    " Alabama Song ". The second part is the story of the “ Life in Mahagonny “ with a further three songs, which will touch your souls like : “ If you had five bucks a day " , the " Benares Song " - and finally the song " God in Mahagonny ". Our evening will end with the third explosive part: " Revolution in Mahagonny ". I have prepared  for you a translation of Brecht’s poems and will tell you the stories of all coming 7 scenes one after the other. May I present myself: I am Paulo Reis  and play tonigt the role of the theaterdirector and the priest. Here our theater group of tonight [ all enter through the hall and go to their waderobe ]  .  Here our beautiful actresses : Natasha Cardin Pinto, Ângela Silva, Sónia Alcobaça e Clara Leitão who will present the Jessies tonight - and Rosalina Machado, Maria João Carmo, Luísa Barriga, Maria Luísa tavares, Susana Teixeira e Cristina Benedita as our Bessies. [ The girls hum while they enter the hall: “ O Moon of Alabama “ ] .

Here the stong sex:  José Manuel Araújo as Charlie, Mário Alves as Billy, Rui Baieta as Bobby and last but not least Luís Rodrigues as Jimmy. [ the men hum while they enter “ Auf nach Mahagonny “ ]

It's my special pleasure to present you tonight's maestro: Nicholas McNair.

Dresses: 

Girls:  as luxury call girls for 1st.class tourism : mini skirt, too much make up, too many rings and pearls etc. On the beach : all their beach articles like sunglasses etc. (see Benares Song  ). One understands immediately their professionMen: first vulgar new rich portugese, then become more and more adapted  bourgeois

from lottery winners to casino owners, drug dealers to “ honest members of society as power greedy politician ( suits become more elegant at the end )    

priest: long black coat ( priest like) and strange priest hat 

props: suitcases with individual things for the 1.st scene, the moon of Alabama- cash box; 

text on the first poster: We will wait for you in Mahagonny 

inside the suitcases: money, newspapers, magazines, beach dresses, sun glasses, sun cream, cigarettes, make up things, revolver, baton, sun hats, mobile phone, p.c. 

chewing gum 

programbook : Weill and Brecht, 1927 , lyrics of the Songspiel Mahagonny, possibly also some other pictures, orginally conceived for the slides 

1.scene: prologue, first part: The Off to Mahagonny Scene

The theaterdirector: Here the story of the first song : " Off to Mahagonny " : 

“ Some girls do sexy promotions for some new rich men to enter  the city of Mahagonny where all their dreams will be realised.  The men want to make love immediately with the girls but first the men  have to pay the travel agent   and then they can come and   meet the girls in Mahagonny.  The men pay but feel cheated and  steal the girls money. Here our  First  scene “ Off to Mahagonny “ 

[ after the reading: immediate action with music, first with the tape , then with with piano ]

basic idea of the 1 scene : :?)don’t

bitter fight, men against women who are degradated as part of( male consumism?) I don’t understand this .HR

) and seduce the men to come to Mahagonny :

introducing bars: the girls present their bodies.

1. strophe: the men want to make love with the girls . 

1. Refrain: the men pay in the paper- moon-cash-box their trip contribution to the agent of the Mahagonny girls.

2. strophe: the men insist on making love to  the girls and want to pay their chosen girls some extra money  but the agent insists on getting  her percentage and on the trip to Maha-gonny.

2. refrain: the men have to pay again into the paper moon cash box 

3. strophe and 3. Stophe : while the girls do promotion for Mahagonny dreamland    [ infront of a projection, referring to Estoril as a tourist land ], the frustrated men try to get back their money. 

afterludde : [ from tape , original orchestra music ]  the men steal the cash back from the agent’s  money box and escape to the bar of Mahagonny, to mock the girls, divide the money and drink whiskey. The girls are upset about the robbery .

[ after this : bar 78 – 89 and before the beginning of the “ Little March “ Nr 2, the theater director gets back in action. 

central props on stage for this scene : the light green moon [children chinese latern in form of a moon ]  a revolver, both brought from outside, money in the suitcases,

first poster with “ Come to see me in the dream city of Mahagonny “

2. Scene : Alabama Song Scene

The Theaterdirector: "  The girls are disillusioned with the world of Mahgonny   where they could not  find material happiness. To escape their depression  , they look for spiritual consolation and go on a pilgrimage. They run out off money, have to make some dollars  and return to  Mahagonny where they do not find work. In their desperation,to get away from the men  whiskey and money, they  are ready  to prostitute themselves again. 

immediately: stage action with music the “ Little March “ :

[ action during The Little March : the men sit in the bar down (on  the ground in the hall), dividing the stolen money and drink  Whiskey .The girls go to Fatima and bring a copy of the lady, for their consolation, to Mahagonny. ] 

nr 2. now with  piano [ after the little March] :

the Alabama Song 

construction of the Alabama Song: using again strophe and refrain as division:

two girls groups  : the  Madonna group with the moon  – the girls close to the men group.

1.strophe: the men sit with their faces to the public, drink out of  whiskey bottles and are annoyed by the girls . The alcohol dependent  girls attack the men to get whiskey.  

1. refrain: frustration : crying with the Madonna under the Xmas tree moon in front of the Madonna : two groups  [ men drink without giving any whiskey ]

2. strophe: pretty boy > the girls attack the men to be taken as paid lovers, men reject

2. refrain: useless consolation with the Madonna 

3. strophe: dollar : the girls attack the men  to get dollars, men reject cynically 

3. refrain: desperate praying on their knees to the Madonna 

central props of this scene: the children moon, the statue of the Madonna of Fatima with a veil [ alternative: big picture]   the children moon, whiskey bottle, whiskey glasses, cigarettes,  

3. Scene Life in Mahagonny : " If you had five bucks a day-  scene

The Theaterdirector : " The  men open up  a casino   with the stolen money of the girls   and complain about the high cost of living in the city of Mahagonny. To make some “ easy  money “, they invite the girls to play poker with them . The men cheat the girls . The girls lose all their money and are desperate.The priest is ready to bring the girls back to the      “ good life with god”  and family life with beautiful TV soap operas.  Here the 3. Scene: “ If you had five bucks a day “.     

[ immediate play through of Nr. 3a : “Vivace”  on the tape :  action used for the change of the set .   Set: a big playing table with a green cover ]

followed by nr. 3 as action with piano

1strophe and 1. Refrain: “ If you have five bucks you could stay in M “ 

1. girl is playing and losing  the faced game. Priest in the background, ready to get her on ^                                             ( ^what is a faced game?)

At the end, after she lost,  she is kicked out by men who controll everything . The priest takes her to the Madonna to pray with him. Men wave the dollar bills cynically 

2. Strophe and 2. Refrain:   next 2.  girl  also becomes a victim of the faced game . The priest brings her to the Madonna . Men mock [Gottesmuehlen ] on the priest  and cheer him up with a  Whiskey.  

3. Strophe and 3. refrain : the similar action with the 3. girl  who is also losing. Men   mock again the priest and pretend to shoot him.  

4. Stophe and 4. Refrain:  : priest brings “home “ all the lost souls to the Madonna and arranges happy family life in front of the TV with kitschy religious programs. 

central props of this scene: playing cards (poker), Dollar bills, table with green cover  to play poker,   8 slot , Fatima, TV and banks , a bible, cross,  

4. Scene: the Benares Song Scene

The Theater director: " The Benares Song Scene : Life in the city of Mahagoony  has not come up to expectations. The men work now in the  drug-business and do well selling their stuff  to the girls  at the beach of  Mahagonny. All are bored and   wish to go somewhere else.  Benares, for examples. But the men  open the newspapers and read that Benares has been destroyed. The priest sees the end of the world of sin, and warns all to return to the right faith. Here “ The Benares Song ! 

[ idea: beach of Estoril, drug dealers make girls dependent, the priest makes business with the fear of the last judgment fora sinful life ] 

immediate play through of the tape with 4 a [ vivace assai, used for change of the set ]

it has to be done until bar 33 : “ where shall be go “– motif in the trombone

all girls sit destroyed on the beach chairs, the men, now drugdealers,  distribute drugs  and go in their beach office to read the last news from Wall Street 

bar 33 and to the end: with this motif action starts: the dealers give stuff and go to their beach office, the girls take the drugs and fall in dream like ecstasy

then nr 4 with piano directly until : worst of all :

girls:  dream under drug from Benares

men: provide drugs and read the newspaper and phone with their mobiles to the stockexchange to hear the latest news on the world economy [ they get richer and richer ] : the priest is cursing the drugdealers  

nr 4: “ Worst of all Benares is said to have perished by an earthquake” :

priest: make exorcism with the cross to warn for the end of the world.

with “ where shall we go” : Priest wants to save the souls and is ready to show them the right way.

central props of this scene : tools for drugs, mobile phone, cross, bible to pray with the two girls  , some  Portuges ecocnomic newspapers, 6 beach chairs, 

dresses: now for the beach with their own towels and sun cream, sun hats etc. 

5. Scene/ 1. part : The God in Mahagonny Scene

The Theatre director: The Scene:  “ God in Mahagonny Scene”  : Jimmy , after his very sucessful career as an owner of a casino and a drug dealer, made himself with his money into a powerful, god-like banker and politician. Proudly, he now calls himself  Lord Jim . 

His ideals are:  Hitler, Stalin, Mao Tse Tung, Ceaucescu, Mussolini, Pinochet, Franco and of course, first of all : Salasar !  But he also has friendly contacts with Mister Nixon , Lady Thatcher, the Serbian hero Milosovic and Saddan Hussein. From all of them he learnt how to turn politics into a very good business. 

Today he inspects with his new friend, the priest,  his city of Mahagonny. Charley, Billy and Bobby  did not make any profit with his companies . So he makes himself the trial Judge  against his former friends to re-establish his new divine law and order.

Lord Jim accuses Charlie, Billy and Bobby for three crimes:

1. not having provided enough alcohol to the bars 2. having  killed Mary Weeman             3. having killed one of his friends in church. The priest applauses Lord Jim.   

Charlie, Billy and Bobby confess their crimes and the gilrs are pleased about it. Lord Jim declares all guilty and condems them to go through the hell of the electric chair. Charlie, Billy and Bobby revolt against Lord Jim. Charlie, Billy and Bobby claim the position of the Mahagonny Multinational and start to fight each other. The Women want to get rid of the men.  

immediatel action on stage with: 

Nr. 5a : the chorale with the original orchestra :

action : change of set: all beach chairs have to disapear very fast and the 

banks for praying have to be the center for  trial scene of god-like Lord Jim

Nr. 5 : construction of “ Gott in Mahagonny” until “ furioso (page 71) 

followed by nr. 5 played by piano [ until bar 131 vocal score Universal Edition p. 72]

1. Pre-Refrain von Jimmy: [58] Charlie – Billy – Bobby : as accused victims  in a process on the church banks as sinners : in front of them the priest – behind them Jimmy as judge of his laws. They are all still afraid of the trial

1. Strophe – first part:[59] Jimmy as judge on a pedestal with a stand on which is his book of morals  Priest confirms serviley the whole false acccusation: alcoholic abuse

1.Strophe – second part :[60] “ Ansahen sich “: accused, men agree serviley

2. Pre-Refrain [60]von Jimmy: Men are afraid of Jimmy’s second poin of accusation 

2. Strophe first part [61-62]: presents aggressively his second point: Marry Weeman’s   rape

2. Strophe – second part [62-63]: servile agreement with the accusation

3. Pre-refrain [ with Walzer ][63-64] they start not to take it seriously any longer.

3. strophe – first part [64-65] : killing of the priest !!! : priest is hysterically confirming

3. strophe – second part [65] : the men do not take it seriously any longer

4. pre-refrain: [66] : the order gets slowly dissolved [ also on the sides ]

4. strophe- first part [67] : very angry – understands that he might be killed

4. strophe – second part:[68] :start to mock and laugh at Jimmy, the judge, and take away his Judge’s book and coat. 

5.pre-refrain: [ 68-69]: start of the revolt against Jimmy , they start to threaten him 

“ Kommst Du nach Mahagonny “ 

5. strophe first part:[70] now the men arrest Jimmy and want to become themselves the most powerful men. The women want to be liberated from the men. 

Central props: 6 guns, a pedestal , a law book, bible, cross, 6 guns (women)  

Scene 5 a : Last Part: The Revolution in Mahagonny

The theater director as a priest : [p. 71] Terrible, terrible! Revolution in Mahagonny ! Protest marches in Mahagonny ! The city goes up in flames. But the plunderers are plundered ! But the old order will come back ! God will protect us 

Jessie: “ Ansahen sich die Maenner von Mahagonny! Nein sagten die Maenner von Mahagonny ! [ p.71]

The shout of women: Ansahen sich die Maenner von M. Nein sagten die M of M

5. strophe- second part [71-722] :”Ansahen ... nein sagten die Maenner von Mahagonny 

Then at once : furioso and 

Action in the music on tape (end of nr. 5): Jimmy gets killed, the three men by chance, themselves come to power, the women chase the men to get rid of them. 

Nr. 6 [largo p.74- 77] march follows  here immediately  

People only dream of Mahagonny Scene:

Action here: with march :  

All come from the back of the stage in front of the stage, close to the public with the white posters,with the following texts written in black and in Portugese:

poster one: Men: come back to  law, order and national pride

poster two: Women come back to family and church   

poster three: more globalisation 

poster fours : freer capitalism

poster four: more atomic weapons for more security

poster five:  more exploitation of natural rescources

poster six: cuts in arts and culture for better fees of politicians 

poster seven: more protection for the powerful

poster eight: Happy new millenium 

poster nine: for scene 1: I wait for you in the dreamcity Mahagonny

Nr. 6 Finale – second part [p. 78] 

Theater director:[ as theaterdirector ]  "Do not worry: there is, of course,  no place like Mahagonny: it was all only theatre ! We have nothing to do with the real world!"

Happy new millenium ! “ 

All read the text:” Mahgonny does not exist ! Mahgonny is only an invented word!”

immediate action with piano ( 78 ): to the public the rest and go to the wardrobe to pack -


-not clear to me?------------------

permanent elements on stage:

on the stage is all the furniture and the rest of the props needed for all scenes:

Fatima with a  light blue veil

the old TV set and bank to sit and see (left side ) 

the four chairs of the men – the chairs for the girls

the two wardrobes with mirrors

the play table 

the 8 play machines ( slotmachines?)

the second paper moon brought from the back with the Fatima 

champagne glasses

the bible and the cross, incense instrument  ( priest )

pedestal for law case ( nr 5) 

6  guns ( women )  

9 posters ( one for the 1.  Scene ) and 8 for the demonstration scene 

1 black coat, 1 black hat (priest ) 

details of the stage: 

left side: stylized artist room for women [ wardrobe for Jessie-Bessie] with two make up tables ( with two mirrors) , two chairs, one  clothingstand (to hang up their clothes)   

right side : the same for the for the five men  [ the singers and the a big larger 

in the middle the space for the action of the 7 scenes of the Songspiel Mahagonny , presented as a story of the wandering theatre group

I have accidentally erased the word theatre director above,please restore.

planned screens and slides

above the women: a projection screen for the slides representing the " evil " things 

above the men: a projection screen for the slides representing the  " good " things

slides: [ black = " bad things " = b ] [ white = " good things " = w ] bad left projector good right projector: important: all slides will be shown twice: during the reading and then during the performance with music !

behind the screens: the two slide projectors which will project the slides 

on stage, close to the women wardrobe : the piano

singer-actors: Jessie, Bessie - Charlie, Billy, Bobby, Jimmy, - and the the theatredirector [ all are actors ] the pianiste is part of the play as well

[ props : for all scenes, see attached list ]

they have to be produced in two stets : 

one for the presentation during the reading

one for the presentation during the muscial action    

planned slides for scene 1:

Reduced version with one slide: new rich petit bourgeoise Portugese family 

Scene 1/ slide 1 B 1 = consume paradise [ in Portugal ] 

Scene 1 / slide 2 B 2=  travel agency p.r. folder for a dream trip to Estoril [ Estoril seen far a way, as paradise tourist land ]

Scene 1/ slide 2 B 3= travel agency p.r. folder similar, even more tasteless kitsch, but Estoril now very close

Scene 1/slide W 1: the 10 commandments [ shown by the theater director, now as priest ]

Planned slides for scene 2 :

reduced version with one slide: one sexy woman is chased by some dirty men

[ woman as sexual, exploited object ]

Scene 2/ B 1: woman as sexual objects of men [ from a Portugese pornographic magazine, presented in the sense of total comumation ]???

Scene 2/ W 1: the pure modell lady of today's Portugese society 

Planned slides for scene 3:

reduced version of slide :card playing losers 

left projection screen:

scene 3 / slide 1 -B1: card players, obsessed [drugged] by playing cards, losers, [ faces of today in Estoril ]

scene 3/ slide 2 - B 2: very unserious p.r. folders for houses in construction [ Estoril ] by speculators without any scruples with " fast"  money [ put your money in our dream houses on the beach] taking out from Portuguese newspapers  

right projection screen:

scene 3/ slide 1 W 1:   7. commandment: you should not steal. 

scene 4/slide 2 W 2: [ for the last part: if you do not have five bucks] : the stereotyped petit bourgois, happy Portugese family

planned slides for scene 4:

reduced slide version: drugs dependent people on the beach [ of Estoril ]

left projection screen [ the world behind the glamour of Esortil  for losers ]

scene 4/ slide 1 B 1: drug taking youngsters about to die

scene 4/slide 2 B 2: visions of catastrophes round the world [ of this year 1999]

scene 4/ slide 3 B 3: another vision like B1 lost losers

right projctions screen:

scene 4/ slide W 1: religious posters from Portugal: God protects his children

scene 4/slide W 2: God punishes his children : apocalypse now

scene 4/ slide W 3: helps hisn children : but the children must obey him

[ all the 6 slides to be understood immediately by the Portuguese public ]

planned slides for scene 5

reduced version of slide: trial of a dictator (Nurenberg)

left projection screen: 

Scene 5/ slide 1 B 1: Wall Street activity in collage with " dieing people all over globe

Scene 5/ slide 1 B 2: streets battles of students in the streets of Lisboa

right projection screen:

scene 5/ slide 1 W 1: Portuguese : " Last Judgement " painting

scene 5/slide 2 W 2: 10 commandments as a threat !

while one sees the slides

-----------------------------------------------------------------------------------------------------------

planned action as stop and review on the 20the century :

now: the full sound by tape of the music of revolution with the following slides:

the messinas of the 20 th century and their results for the world: 

as one collage >  the men of the 20 th century: Hilter, Stalin, Mao Tse Tung, Ceaucescu, Nixon, Thatcher, Pinochet, Andreotti, Franco, Salazar, Milosovic, Saddam Hussein and others as aggressive collage 

then: follows as muscial new part: Weill’s Berlin Requiem last movement

[ Großer Dankchoral - 1928 played on tape ] 

with a collage of  burning houses in Vietnam [ 1967] with persecuted victims

                            burning house in Kosovo [ 1999] with persecuted victims

                            collage of Auschwitz and Gullup atrocities 

-------------------------------------------------------------------------------------------------------
position : 8. December 1999 , Estoril 

c:  Gottfried Wagner 
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