Songspiel Mahagonny: stage direction - Estoril December 1999 - by Gottfried Wagner 


Gottfried Wagner to Jose Nagy on 29 November 1999 





Dear Jose,


here my   summing up as an answer of your question: why I shall use the Fatima Lady image ? Brecht defines the world of Songspiel Mahagonny  (1927)  which is based on the Hauspostille  (a collection of poems, including the Mahagonny Gesange , used and enlarged with the epilogue , by Weill)- as a world in which the idea of God is destroyed. The Songspiel is not to be confused with the Opera the rise and the fall of the City of Mahagonny ( 1930) . We know that Brecht as a young man -like many of his generation under shock by the events of world war 1. He  read Nietzsche  and  especially was  influencend by Nietzsche's radical atheistic position. In the dream world of Mahagonny does exsist not any longer God in the sense of the Christian history and religious tradition. Brecht quotes and  includes his atheistic ideas also in the Songspiel M. sarcastically. Do read, beside the text of the songs and epilogue,  as  well  all  the  detailed  decriptions  of  the  stage indications, presented in the piano score in English, especially p. 2 / synopsis to 5) . Quote:" Jimmy plays the symbolic role of " God " in Mahagonny": symbolic not so much of devine authority, or even guilty con-science, as of man-made authority. That is to say: " Man creates his gods in his own image.  " Read also again the text of God in Mahagonny in this connection. Here I am referring to the " Alabama Song" (nr. 2) and using for the Fatima Lady as a statute : " we have lost our good old Mamma " : the good old mamma is the Fatima lady. She is a god (ess) in the sense of Brecht! Here in the refrain of this 2. number , it means: "We do not even have any longer our good old Fatima " , a symbol which is understood well in Portugal .Fatima will be used as a relict of the Catholic  (  and the Christian )  church as an institution which had in too many periods of its history very little in common with the world of Jesus and so also with that what presents Mary as mother of Jesus. There-is another author I would like to quote in this connection which inspired me:" Jose Saramago and his romance" 0 Evangelho segundo Jesus Cristo " . His description of Mary is warm and human, all the contrary to the image, made up of the Catholic Church and the big market in the religious tourist market which I saw with my own eyes last August.  Fatima stands melancholically for a passed period in the European Christian world in the sense of Brecht. I shall not offend the religious feelings of anybody the way I shall present her. So do not be afraid: I am living in a traditional Italian Catholic family and know all about the use ( or even abuse ) of saints by the Catholic Church within the centuries. I hope this comment will make you feel better. Or ? 


With warmest regards and thanks for your permanent interest in our project. Gottfried





 


Sur la mise en scène de Gottfried Wagner – Songspiel Mahagonny en décembre 1999 a Estoril 


Dans la vie d'une institution comme le Cours Internationales de Musique d'Estoril, créé en 1962 et avec une histoire et tradition unique au Portugal, ce pour moi un grand plaisir d'affirmer que l'stage de Direction de Cène dirigée par M. Gotfried Wagner pendant le cours de 1999 sur le thème Mahagonny Songspield, thé contemporary music théâtre of Weill and Brecht, et la participation enthousiaste de jeunes chanteurs et musiciens portugais, c'était sans doute, un de moment culminant et une expérience inoubliable de toute la richesse musicale accumulée au long de plus de 40 ans de vie. L'extraordinaire et forte personnalité de Gotfried Wagner et sa façon très spécial de communication reste encore vivante dans la mémoire de tous qu'on collaborée et participé dans ce événement. 





Pineiro Nagy Directeur Artistique Festival d'Estoril
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